HORT-san ano 
Miyamura-kun 


HaKIMi/A 


ConTeENTsS ¥ 


OH My. 
| THESE 
7 ~o SHOES. 
_ 
a“ L”|é; 
~ 
——“ 
Cv Zl 2 
g ha ) 
\ bz Th 
WEAR ai 
S— ]itHemimore, HUH? = 
Het ok ? KYOU- 
I BOUGHT is 
sorry 7 TING |) THEM FOR wince?” Lair Mac 
IMES HAVE 
on 0 YOU BECAUSE | YOU WORN 
5 
YOU sAlD | THESE? 
YOU WANTED 
a ( THEM. 
| ay Ze 
| @ f~ J 


I WONDER 


+HOW TALL IF THEY'LL 


WERE THOSE STILL FIT... 


HEELS? 


; BUT THOSE 
oer SHOES 
THROUGH AREN'T! 
GRITTED 
TEETH... 


ed it Ou, 
‘\weuy COME ON. 
} ayes “you're 
SULKING? 


JUST WE'RE 
TAKE INSIDE. 


T HAVEN'T BOUGHT 
WORN THEM THEM 
INA WHILE. FOR ME. 


: IT's 
war SCHOOL CHEAP 
UNIFORM cospLay 


YOU'VE BEEN | 
AND HIGH 
HEELS... Glue 


COSTUME. 


I MEANT 
THE 
CONCEPT!" 


usr, 
“Su 
~ 
\ 
. > VS 
NO 
z agi =a 


WHA...? 
WHAT 1S 
THIS? 


A SIMPLE 
QUESTION 


KASHAKO 


= pa | 


CKACHIKD 


HURRY UP 
AND CATCH 
ME, OR 
I'LL TEXT 
SHINDOU-KUN 
A PHOTO. 


YOU WANT 
ANYTHING 
TO EAT? 


IZUMIII! 
TIME TO 
GET UP! a 
ya.) 3 
5 g 
WHICH IS 


PROLLY YOU WANT? 
BREAD ALL WE HAVE 
ne? IS BREAD. 


THEN IT!? WHAT DO 


’ THAT'S . 
MORNING! 


THAT'S 


100 PERCENT 


WHAT 
HAPPENED! 


NOON...HUH!? 
WE SAID 
NOON, DIDN’T 
WE!? WHAT 
TIME IS IT!? 


I THOUGHT I 
MIGHT AS WELL 
WEAR THOSE 
HIGH HEELS, 


A LITTLE AHEAD 
OF TIME...... 


EVEN IF WE 


WANNA GO 
HORI-SAN SOMEWHERE, 
/S IN MY WE'VE GOT 

TIME. GO 
LIVING ROOM, AHEAD AND EAT 
FOLDING BREAKFAST. 


TOWELS. 


ON TOP OF 
THAT, SHE 
AND MY MOM 
GOT SUPER- 
CLOSE OUT OF 
NOWHERE. 


J 
A \ 


WHAT AM uae 
I EVEN 
WATCHING 
ooo? 


LOOk.. * KYOUKO-CHAN 
cou) c SAID SHE'D cont 
‘Ov... WAK Bf Ds FEEL BAD JUST LOOK 
TONE WOBE /G SITTING AROUND, ALE! 
SO SHE'S BEEN y ! 
HELPING ME! 


I-IT’S BAD 


I TOLO HER 
I HAO TO LEAVE AT 
NOON TO HELP AT 
THE SHOP, ANO SHE 
SAIO, “THEN I’LL 00 
THE LAUNORY ANO 
THE DISHES FOR 
YOU.” SHE'S SUCH A 
6000, CONSIDERATE 
CHILO.. UNLIKE 
MINE... 


YUUU 


& 
$ 


FOR NOW, 
GO GET 
DRESSED. 


DID YOU 
WATCH A 
MIDNIGHT 
HORROR 
PROGRAM 
AGAIN? 


MOM... 


SHOP. 


oy 


u 


YOU SHOULD « 
HURRY AND 
GET TO THE 


KYOUKO- 
CHAN, WOULD 
YOU BECOME 
PART OF OUR 

FAMILY? 


NNNUH.... 


Oh... 

YOU MEAN THE 
KEY? IT WAS 
ON TOP OF THE 
SHOE BOXES IN 
THE ENTRYWAY. 


eevee 
HORI- ae 
SAAAN! 
ARE YOU 
DRessep | | 
YET? ; 


THANKS FOR 
EVERYTHING, 
IZUMI-KUN. 


HAVE You 
SEEN THE 
THING!? 
I ALWAYS 
LEAVE IT ON 
THE SHELF, 
BUT— 


you're 

WEARING 
sult 
DAY? 


MIYAMURA- 
KUN! 


sSouTA, 
onay BE wait—YOuR 
CAREFUL = BACKPACK 
ON YOUR ieNT 
way. FASTENED. 
P wt ( 
pore, 
: a, 
Keach 
B ceuteK 
\ 1 NNO. “¢ 
(BOUT, 
Willen» Sele 


IZUMI-KUN, 


YOU'RE SUCH 
A GOOD, 
out CONSIDERATE 
onke CHILD. 
PART 
OF OUR 
FAMILY? 
) 
Sée 
You 
ATep, 
is yn 
+" 2 
ra \ 
WAN 
Forettt) Z| \ 


OH, 
THERE'S 


AN IDEA! 


rgust THIS 
ISN'T 


DO IT 
BECAUSE 
I WANT 
TO. 


+ TF YOU'LL 
TRADE HORI- 
SAN TO MY 


Hakim) 


Hakim) 


SlccHi 


(¢PACKED) 


GRADUATION 


IS JUST 
AROUND THE 
CORNER. 


f: smEORGOT ‘ai ‘) yuki. 


HORIII! THE 


La ARE HEAVYYY 
net “|| THROW Away a 


ALL YOUR OLD 


THROW THEM PRINTOUTS. 
AWAY! WHAT. 1” 


AWASTE! 


ZusHI 
HEFT 


ISHIKAWA- 
KUN, YOU'VE 
GOT ALOT 
OF BAGS. 


KONMOR| , I 
cLoaven) a 


aay 


COME ON, 
T'LL HELP. 
BRING 
EVERYTHING 
YOU NEED 
OVER HERE. 


> TeKiPARI 
,) \eustto 


Si 


Way 
ve, Carmel 
gone! 


HORI'S 
KINDA LIKE 
YOSHI- 
KAWA'S 
MOM. 


sucH 
IF YOU SLACK 
TOOK YOUR ERS. 
STUFF HOME 
EVERY 
DAY, THIS 
WOULDN'T 
HAPPEN. 


padi 
HORI- \i I TOOK IT 
we DID HA 
pape ie yet HAL gupposeD 
THAT. To. 


Me 
Lemme 700. 
RETURN 


HUH? 


Y'KNOW, T / 
ORROWED serious? 
Foe ET CAN 


HORI-SAN, 
YOU STILL 
HAD THAT 
MUCH STUFF 
HERE? 


IT's 
I KNOW, HUH? NOT 
RIGHT!? IURA, You MINE. 

ma DON'T THESE 
HAve GuYS— 
MUCH. 
L 
yy 
u 
PASTY 
- »K ER, 
iy NS a] 
AY 
M7 
Yy ee | 
i 
HUH!? IT oii 
er oecons I'VE SEEN 
TO RETURN Abele 
To You... | f 
SORRY, 
z \ 

F aXe 

ORS <ciase., 5 
yh » 

Ne 


\ 


DO YOU 


WANT SOME 
Burr People || | YOU'VE wGOOD- fo 
TO HELP YOU STILL GOT BYE TO THE [/, 
GET IT TO THE = By LOT, HASSLE- 
ENTRANCE? tte FREE ME. 


m1 


DVD & cb ToWeR 


‘pisHillN 
quer? 


I-I THINK 
TURA-KUN 


THAT WAS TRYING 


Y-YOU'RE 
RELIABLE, 
HORI-SAN... 


HORI-SAN. 


WAAAH!! 
WHYYYU2 


a 


J HAAAH! 
0 Yf \ REMI aii 
REMI, DID AG WENT i 
YOU GET Ol oe obs | 
ALL THE (| PIG EC 4 
GARBAGE a 
TOGETH— E 


Sreods 


FOUND 


CLEANING 


? 
THIS? ACK! 


YOU'RE DON'T YOU 
GOING WANT TO SEE TOVERNGWT 
SOME- IT, SAKURA? TRIP. 


WHERE? ALL THOSE 


GIRAFFES... 


LET'S 
SEE...WOW. 
THAT'S FAR. 


sues) | amon. \ DON'T SPOIL ce? (ds WEHAD A 
Me HER, YOU TWO. CAR AND 
SHIN) DON'T LET HER 38| A HOTEL 
Berit HANG ON TO 5) we coulp 
z = 4 
=e DREAMS. : fo \ pom 
= Re SES = s 
a Peers en 4 \ > 
EN : \ % \ ve (if ~ 
2 ue Ke @iK 
A \ Sey 


sX\)|} BUT! LISTEN! 
sf { THEY SAY, “IF 
y YOUR CHILD 


r IS PRECIOUS, 
Re a an SEND THEM ON 
\ A JOURNEY"! 


«YOU KNOW 
THAT DOESN'T 
MEAN, "YOU 
SHOULD LET 
PRETTY PEOPLE 
TRAVEL,” 
RIGHT...? 


AND "JOURNEY" IT'S MORE 
PROBABLY LIKE, “IF YOU 
DOESN'T MEAN tue LOVE YouR 
“SIGHTSEEING.” or CHILDREN, 
LET THEM 
.. EXPERIENCE... 


200 
ARE VERY 
é DANGEROUS 

> vAT dX PLACES!! 


f 


eo) — | 


N\ 


Y-YEAH. 


THAT'S 
TRUE... 


i 
| 


THEY AREN'T 
PARTICULARLY 
DANGEROUS. 


y 


SZAAZCZZAL 


T 
wath | 
IF WE HAVE | 
A CAR, WE CAN I WANT 
GO TO THAT 10 GET MY 
#08 Brainy LICENSE 
ANYWHERE, SON 120. 
REALLY, 
> 
A 
HUH!? 


Z00S ARE 
FUN FOR 
PEOPLE OF 
ALL AGES. 


REBUKE 


A CAR, 
THOUGH... 
CARS ARE 

GREAT. 
THEY LET 

YOU GO 
60 MUCH 
FARTHER. 
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WHAT ..WAS THIS 
—| po You MAYBE NOT 
MEAN? ACTUALLY 
ABOUT THE 
200? 


4, Ws 


" Ani 


WHAT? TE REM 
SOMETHING'S: 
ON YOUR 
MIND, TELL 
us. 


YOU CAN 
TELL US WE CAN'T 
ANYTHING. = ! SENGOKU- KNOW IF 
KUN, HOLD YOU DON’T 
HER. TELL Us. 


AYASAKI- 
SAN!? 
WHAT 
IS THIS!? DO 
YOU THREE 
ALWAYS ACT 
UKE THIS!!? \ 
KOUNO-SAN, \veel “zeuat 
AYASAKI-SAN | \ EX YEA, 
CAN'T TALK. ,|\ \ EREAWY 
y \" % wiw— 
off ND 
sencoku- | A f St 
7 A iu 
KUN, YOU tine 
TRY TO saute 
STOP HER 
Too! Ri 
Se ' 
FUGO; | 


REMI, IF YOU 
WON'T TALK TO 
US, I MIGHT JUST 
PULL ON YOUR 
CHEEKS AND 
LET YANAGI-KUN 
SEE YOUR UGLY, 
STRETCHED- 
OUT FACE... 


» 
a) BRING 
Py (Tt ON! 
BO youR 
) WORST!! 


YOu 


DON'T 
OH, HER HAVE TO 
CHEEKS... PRY IT 


HER OUT OF 
CHEEKS! HER LIKE 
THAT! 


H 
fa 


‘MyYOOON, 
ceTREEETOW) 


> 


yy 


WHY!!? 


ulT'D BE 
GREAT IF WE 
COULD GO 
MORE PLACES 
TOGETHER. 


REMI'S FINE... 
IT FELT GOOD. 


REMI JUST 
SORT OF 
THOUGHT, 
WHILE WE'RE 
STILL IN HIGH 
SCHOOL... 


BUT A Y £> “a 


MINUTE 
AGO... _ 
Vy 7 
WHEN \ ! 
YANAGIN SAID 
“LICENSE”... 
| IWANT. 
VE \ IO GET WM, 
oa LICENS| 
Zi, \ SOON T00. 
eee = // \ 
SJ 
«REMI 
THOUGHT, 
WHEN You 
GOT LICENSES, 
+FAR \ 
AWAY... & 
\ 
| 
{ 
T'LL JUST 
ition" 
e 
see. THINGS. “IF WE GOT 
OUR LICENSES, 
4 MAY6E 
i ey WE'D 60 FAR 
L o2 AWAY”? 
} i f 
/ 
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REALLY? YOU 
| WON'T START 
PRETENDING 
YOU DON'T YOU DON'T 
KNOW REMI HAVE Te 


WOULDN'T 
THAT BE 
HARDER? 


bets AE) 
ALL Go 


NOW WE HAVE zs 
PLANS APTER penct? 
GRADUATION. |—_= 


SENGOKU= 
KUN... 


LET'S 
AREN'T YOU GO TO THE 
GOING TO GET 200 TOO, 
YOUR LICENSE, YANAGIN! 


AYASAKI-SAN? 


REMI 
ONLY RIDES 
SHOTGUN. 


SWIMMING! 


I JUST 
WANT TO Bench 
SEE IT! 


IN THE END, COLD. 
SHE DID HELP 
CARRY ALL 
THAT STUFF. 


\ 


HUNAN 


<< 9 
0aX! ( Z 
SHE'S 
SCOWLING | ~) vs 
IN HER 
SLEEP... 
\ N/ ((\ IRA bmi 


HORI-SAN, 
WRINKLING = |-- How 
YOUR ai CAN SHE 
FOREHEAD |- MAKE 
$0 MUCH THAT 
ISN'T A GOOD FACE? 


HABIT. 


+. WHY DON'T 
THEY SMELL 
LIKE IT WHEN 


YOUR FACE 
IS CLOSE OAT Rs 


“ DON'T RUB 

TO THEM? YOUR HEAD ON 
MY STOMACH 
LIKE THAT... 


MAYBE Y 
BECAUSE 4 
OUR SKIN — 
COVERS 
IT? 
yw 
te *  WHATA 
THING TO 
cae SAYIN HER == 
WELL... GLEEP!! SZ o eee 
wus SLEEP! Gy 1 sete 
LOTS OF vy . 7 


ENERGY | \ i 


HORI- 
SAN'S FLIN 
7O WATCH. 


seven 
after we 
graduate 


IT JUST 
DOESN'T FEEL 
REAL... 


Hakim) 


Hakim) 


IT 
ratmost |S 


|] FORGOT THE 
STUFF THAT ‘ 
YOU PEOPLE 
Leave AT 
SCHOOL? 


SOMETIMES, 
OUT OF 
NOWHERE, 
I WONDER. 


SAY ONE 
LITTLE THING 
ION 


HAPPENED, 
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WISH THEY'D 
LET US SEE 
THE PHOTO 
BEFORE THEY 
USED IT. 


BUT HE'S 
IN OUR 
CLASS! 


ALL IT 
REMEMBER 
IS FEELING 

WEIRD... 


VW 


I WAS 
NEXT TO 
AGuy I'D 


ARE THEY 
PASSING THE 
GRADUATION 
ANTHOLOGY 
OUT THE 
DAY OF? 


YEAH, IT'S 


BEEN AGES | WOW. T 
SINCE THEY || FORGOT 
| I MAKE = TOOK THE ABOUT 
FOR GROUP it. 
ITs. PHOTO. 
aly) ee 
“aipeatT 
Nhe | Sai ; 
imi — i 
IF YOUR 
FACE LOOKS 
DON’T! WEIRD, T/L 
HORI, DO YOU A 
You FAVOR AND 
LAUGH. 
MEANIE! M 


WANNA DO 
KARAOKE 
| TODAY? 
| 
00H, e 
I'M DOWN! 
LET'S GO! 


OH. NO 
WORRIES. 


I DON'T 
HAVE ANY 
“CLASSIC 
TEENAGER” 
MEMORIES, 
THOUGH. 


IT WAS 
= 4 FAST, HUH? 
THREE 
see=| YEARS WENT 
BY JUST 
LIKE THAT. 


GARARA 
(RATTLED 


{( 


YEAH, 
COMING. 


FLUNKED. 


HOW'D 
YOUR 
SISTER'S 

ENTRANCE 

EXAM GO? 


SAKURAAA! [2 


C'MON, 
LET'S 
Gooo! 


OH... 
SENGOKU- 
KUN. 


YQ 


0 
” 

| > | WHAT 

| ; ACOLD 

| ( Guy. ~ 

| e) 


OH! isi 
e. RIGHT! fi 
7 SAKURA, Vi 
THAT SHOP 
YOU WERE 

TALKING aN 


SAKURA? | ABOUT 
ee EARLIER... 


I DON'T 
KNOW HIM. 


zs TAKING 
TAKING MY } Lorin 
are uw STUFE 
HOME 
ISA 
PAIN... 


IF It's Ne. 


GONNA BE SHOULD'VE 
LIKE THIS, DONE IT 
IsHourvve |—\ sooner. 
DONE IT 
SOONER. 
b 
Due to j 
today’s 
faculty 
meeting... 
tam, 
all 
1 students 
Kyouko- ||| should 
CHAAAN! return home 
i LET'S GO! | promptly... 
Committee = 
submissions 
must be... | 


1 THERE'S 
STILL... 


given 

to your 
homeroom 
teacher... 


+44 WHOLE 
WEEK LEFT 
BEFORE 
GRADUATION. 


Biku 
CFuNcH 


ABSOLUTELY, “CEREMONY. 


( HoreZ 


IT WARMS 

ue ABITE| 
perore THE | 
GRADUATION: 


KORON 
ROLL? 


eer 
NOU 


SOMEBODY'S 
STILL HERE. 


I DIDN'T 
REALLY 
SEE HIM. 


(x 


+ YOURS? 


IT WAS. 
ON THE 
FLOOR. 


IS IT AN 
EARRING? 


A 
= {consi 


2 PATA 


=| Ig 


(PATTER) 


” 


T-IFS, 


+++ THINKING 
ABOUT 
“WHA 


YEAH. 


MIYAMURA? 


ae le 
| i 
Kav 0 SORRY! 


ENE ||| I SPACED 

WHAT | gil\ our 
WERE YOU 

THINKING = 
THAT HARD || | ty : 

AgouT? (L_LSGhyre 

| So et 
“ £ 


I 
HADN'T THOUGHT, 


WHAT WE'VE 
GOT NOW... 


HAPPENED, IF JUST = 

THE WORLD ONE OF WAS BUILT ON 

/ MU ee COINCIDENCES. 
an) HAVE BEEN 


DIFFERENT. 


+ MAYBE 
THE FACT 
THAT... 


+ WE'RE 
lil TOGETHER... 


slS KINDA ‘ 


LIKE FATE. 


Nv 
IT's Nee Ke 
NOT... 
fer 
COMPLETELY 
IMPOSS/BLE 


WORLD, 


+ WHAT YOU 
CALL “FATE” 
DOESN'T 
EXIST... 


+ THE WORLD 
GOES IN THE 
DIRECTION WE 
HOPE FOR. 
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Hakim) 


Hakim) 


age 

poll alae A LOCAL 
FRIEND'S 

OLDER SISTER 
AND HER 

BOYFRIEND... 


+ HAVE 


LOOKED OUT ie 

FOR ME EVER 

SINCE I WAS 
LITTLE. 


bn fea 


\ THOUGHT Tuer SOME 
\ | Love laucneo "Wey 
MIGHT BE MUCH MORE FoUGHT, 
A BIT LIKE OFTEN. 7 "Bur. 
\ COTTON 
IMPRESSION 
CANDY. ON ME. 


IN MY lo 
CHILDISH 
HEART... 


\ AY 


YOUR 


j RIBBON'S 
; | | ALITTLE 
f DIFFERENT, 
_ OKUYAMA- 
SAN. 
o 
Ht 
TT | 
i | 
Q 
GRADUATE 
DU, 
S \ 
yy oe 
. | + GAVE 
HUUUH!? | = foes 
nai! FS 
kA 0 . - 
sat s | 
< 
Wp j j LUCKY! 
OKUYAMA- 
SAN. 


/ | JOURNAL. 
/ i 
(, 
fh 
pe rournal | 
/ 
| 
HMM? 
WHAT'S THE sokiie | 
MATTER? — yama- | No A apa 
4 . yee : YOU VERY 


YOU'RE 
ON DAY | 
DUTY? 


«AND WHEN 
I STARTED 
HIGH SCHOOL, 
THEY GAVE ME 
ALL SORTS OF 
GOOD? HAND- 
ME-DOWNS. 


You've 7; | 
GOTA L 
BROTHER? 


tuat's Vi) Al \\ TAN 
WHAT I \\\A\\ 
HEARD. a a 

I GOT IT \@ N iv \G 
FROM MY 

BROTHER. j 


HUH? 


I VISIT THE 
HORIS' PLACE 
FROM TIME 
TO TIME... 


I THOUGHT 
HIGH 

SCHOOLERS 

I'M NOT WERE MORE 

SURE I GROWN-UP. 
WANTED TO 
KNOW THE 

TRUTH. 


+0R 
MAYBE | 
rKeEep 110. 6 
GOING 
AROLIND IN 
CIRCLES, 


YOU SHOULD 
WEAR THE WHOLE 
THING TOO, 
OKUYAMA-SAN. 


DEFINITELY 
MEAN THE 
TRACK- 


IM 
THE SAME AGE 
NOW AS ONEE- 
CHAN WAS 
WHEN I WAS IN 
ELEMENTARY 
SCHOOL. IT'S 
A STRANGE 
FEELING. 


HAS 
STRIPE 


vee WAS 
HAPPY 
WHO CARES SEGINE 
T WEAR  apouT THE IT TO ME, 
THE STRIPE? aur 70 Be 
“oie HONEST, 
imal IT'S HARD 
Z, . TO WEAR 
5 /\ \\\ IT ‘COs IT 
y } \ THE REALLY 
AN Wa\ STICKS 
; ZNWNiisiysirh Tracksuits Soe 
YES, AND DON'T HAVE 4 
YOU REALLY \ STRIPES 
STAND OUT!!! C ANYMORE. 
EVEN IF You'Re ta 
FINE WITH IT. TE 
VA 
f two sTRlres IN 
A STRIPELESS IFT 
ceowd WORE 


faa) ONE “EH, IT’S FINE” 
‘*u, ADAY 

N THAT SPEECH 

TIC, RIGHT 
YEAH ij fy | THERE! TT's 

RIGHT! I'M / | y\ \IN\> ceawen > EXACTLY 
NOT LIKE HIM. LIKE IKKUN! 

you I'M WAY MORE YOU'RE 


KNow PRACTICAL. 


a THAT, 
L YUUNA. 


IDENTICAL!! 


HUH? 
EH, IT’ 
FINE. 
THERE 
IT IS 
AGAIN!! 
“EH, IT's 
FINE”! 
T LIKE IT 
BETTER 
WHEN YOUR 
FOREHEAD 


HUH? 
WHAT 
A DUMB 
QUESTION. 
I HAVE TO 
ANSWER 
THAT? 


9 


WOULD 

YOU DECIDE 
WHETHER 

TO CALL ME 
BY MY FIRST 
NAME OR MY 
FAMILY NAME 
ALREADY? 


SOMETIMES 


YOU USE MY 
FIRST NAME. 


THEN T’LL 
ASK TOO— 
WHY DO You 

HIDE YOUR 

FOREHEAD 
SOMETIMES 
AND LET IT 
SHOW OTHER 

TIMES? 


WHY? 


ARGH, | 
HATE THIS! = 
6| staetine ( 
TOMORROW, / / . 
UM WEARING ) } ‘ 
Be HAL AN 
Re DOWN! , , 
EH, , 
THEY'RE 
FINE LIKE 
THAT. : 
y, /\ y y 7 | 
WHENEVER 
Z TALK TO 4 
nmirs | 
ALWAYS 
MEE THIS. 


He KEEPS 


YANKING ME 
AROLIND. 


ASK HIM 
FOR Me! 


SHIIN 
Hush) 


C'MON, 
PLEEEASE? 


\ 
\ 
] AM 
/ eanh 
\| URGH... UH... 
PRETTY 
PLEASE? 
| \ 
> = 
Hy . 7 
~” Le a nth 
aa So CHATTED SST 


THE OLD 
STUDENT 
COUNCIL ROOM 
MIGHT AS WELL 
BE A STORAGE 
CLOSET NOW. 


Room no} 
student us 


SO WHAT Sis 
ARE WE 
TALKING { 

ABOUT? 


«WANTS 
TO KNOW. 


SO, UM. 


sol F 
YOU'RE 
DATING 

SOMEBODY, 
OR LIKE 
SOMEBODY, 
SHE... 


|] You mean 
IF THERE'S 
ANYBODY were 


T LIKE? START- 
ING 
THERE? 


YES, 
IF You 
WOULDN'T 
MIND 
TELLING 
ME. 
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HUH? A 
GIRL SITS 


WELL... 
SETTING 
ASIDE CHIAKI, 
THE GIRL 
WHO SITS 
RIGHT BEHIND 


SO? 
YEAH. 
Mm 
c 
es 
WAIT— 3 ke 
DOT ENO — 7 
TI ? 
HEM | / 


WHAT... \ i by 


als 
WITH THE 
MOOD IN 
HERE? 


I WONDER 
WHO IT IS. 
I'M S000 
CURIOUS 


| 
KARAAGE. Hes 
WANT \ 5 
SOME? | , 5 
YA acu WF 
No \ 
THANK i 
you... }}| | \ 
| 
JUST DO IT. 
NOBODY AT MY 
PLACE EATS 
MUCH... fj () 
y 


DECIDING 

FOR ME 

ANYWAY, 
HUH? 


WE'RE 

HAVING 

KIMCHI 
HOT POT 
TONIGHT. 


LISTEN, 
| ABOUT WHAT 


YOU SAID 
EARLIER... 


WELL | \\ 


wD GUESS 
/T'S NONE 


OF MY 
BUSINESS. 


'SCUSE 
ME, COMIN’ 
THROUGH. 


SE eaNG | j : ABOUT 
WHAT? 


Z] | 1s TALKING i | | ie 
\| ABOUT Hil IN\\| tears 
HOT POT!! o LAW ALN) | Kimeut 


OKUYAMA 

ano soura, | AX 
TOGETHER 

pont AGAAAIN. 


STOP IN THE 
MIDDLE OF THE 
HALL. YOU'RE : 
BLOCKING | un 
THE ROAD. | \ 


YOURE we" TO- 
THAT TYPE. gates 
THE TYPE WHO oer 
HAS TROUBLE pea 
TALKING TO qeeeireR 
THE PERSON 
HE LIKES. 


ie THAT'S eas Sa 
ME!? THAT 

(NCREDIBLY ' HAPPENS... | 
(RRITATING! 


WOULDN'T 
HELP. 


TONIGHT. 


ARGH, 
I FORGOT. 
I HAVE TO 
STOP BY THE 
STORE ON MY 
WAY BACK. 


b eal (1 ‘ 
IN THE U7 A 
BUTT: ; 


IF I COULD 
TALK TO 
HER ABOUT 


17, T'0 BE 
DOING THAT 
ALREADY. 


ae 


xacua | 
(CLIN? 


NEE-CHAN, 
I WANT MY 
OWN PLACE!! 


OH. 


HUH? 
WHAT? 

YOU'RE 
WALKING 


ME 
HOME? 


ANYWHERE'S 
I Fite. As 

FAR AS YOU 
I SEE. ) ane 


= ‘ca Wh 


- = 
~~ 


WE WALKED 
FOR SEVEN 


MINUTES, 

AND THAT 
WAS TWO 
SECONDS. 


IT SHOULD 


wave BEEN | /) 


MORE... 


| 


‘TWO 
SECONDS” 
WAS JUST 

WRONG. 


Hakim) 


Hakim) 


extra page 2¢ 


SHE DOING 
WITH 
KEIGO!?" 


+ WHAT 
THOSE 
Two 
SECONDS 
MEANT. 


PN 


ISTiLe 
CAN'T 
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Afterword! ! 


There were nine and a half years between the 

a beginning of the Horimiya series and the final 
chapter. Thank you for following it all the way 

@ to the end!! When | started, | had no idea I'd get 
to draw the series this long. It’s been a rare and 
valuable experience, Once again, I'm grateful @ 
to everyone who cheered me on, HERO-sensei 
(the original creator), my supervising editor, 
the ediforial department and the designers, 
and everyone who supported this series. 
ma Thank you so much!!! 

I hope we'll meet again someday, somewhere, cS @ 
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Artist, Daisuke Hagiwara lo 
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The editor; 
Prater, Kista ear atthe 


Translation Notes 


Common Honorifics 


-san: The Japanese equivalent of Mr./Mrs./Miss. Ifa situation calls 

for politeness, this is the fail-safe honorific. 

kun: Used most often when referring to boys, this indicates affection or 
familiarity. Occasionally used by older men among their peers, but it may 

also be used by anyone referring to a person of lower standing. 

-chan: An affectionate honorific indicating familiarity used mostly in 
reference to girls; also used in reference to cute persons or animals 

regardless of gender. 

-(o)nii-chan: A familiar, somewhat childish way to refer to one’s older brother. 
-(o)nee-chan: A familiar, somewhat childish way to refer to one’s older sister. 
~senpai: A suffix used to address upperclassmen or more experienced coworkers. 
~sensei: A respectful term for teachers, artists, or high-level professionals. 

no honorific: Indicates familiarity or closeness; if used without permission 

or reason, addressing someone in this manner would constitute an insult. 


Page 5 
169 cm = approximately 5 feet 6 inches 
163 cm = approximately 5 feet 4 inches 
7 cm = approximately 3 inches 


Page 7 - Cosplay fetish club 

A type of sex shop. They are usually designed to resemble 
locations in popular fantasies (such as doctor's offices or 
classrooms), and the sex workers wear exaggerated versions 
of clothes that would be worn in those settings. 


Page 28 - Driver’s license 
The legal driving age in Japan is 18. 


Page 43 - Graduation anthology 
Collections of essays or short writing assignments written 
by Japanese students about their memories and dreams of 
the future. These are usually compiled shortly before they 
graduate from elementary, middle, and high school. 


Page 56 - Response speech 

At Japanese graduations, it is customary for a representative of the 
students who are not graduating to make a speech to the graduating 
class. After that, a representative of the graduating class makes what 
is known as a “response speech” to the other classes. Sengoku is 
making the second speech, just as his dad mentioned in Chapter 68. 


Page 113 - “Would you decide whether to call me by my first name 
or my family name already?” 

Generally speaking, the use of a person's first name is reserved 

for close friends, family, or romantic partners. On the other hand, 

last names are used by strangers, classmates, coworkers, and 

so on until both parties have a closer relationship. Since Souta 

and Yuuna have known each other since they were children, 

Souta’s use of Yuuna’s last name gives off the impression that he 

is trying to put an unexpected social distance between them. 


Page 121 ~ Kimchi hot pot 

A meal where various meats and vegetables are cooked in a communal 
pot containing a kimchi-flavored broth. Kimchi is a Korean side 

dish that is sometimes also used as a condiment for meals. Kimchi 

is made from fermented vegetables like cabbage and radishes. 


Karaage 
A type of fried chicken. Sometimes served on skewers in box containers. 


Page 170 - Yuriko 
Yuri means “lily.” Ko means “child”; it’s a very common ending for 
girls’ names. 


Page 180 - Sushi with no train 

Cheaper sushi places tend to be the “conveyor-belt” kind 
that’s familiar in the US. At high-end sushi places, all orders 
are placed directly, and there are no conveyor belts. 


Fatty tuna 

Miyamura orders otoro, the best, fattiest cut of tuna available. 
There’s only a little meat of this quality on any given tuna, 
which means it’s generally the most expensive cut, and 

may not even be available at a given sushi place. 


Page 181 - You Da Man 

There is a song from 1994 by the folk group Kaientai called “Antaga 
Taishou,” sang to a blowhard or a rather clueless boss or senior 
worker who inflates his achievements and underestimates his luck. If 
this is indeed what Miyamura’s sash is referencing, there may be at 
least a little sarcasm involved on the part of the other Miyamuras. 
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